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Phil May — Victorian Cartoonist 
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W.A.S. Benson Metalwares 

Buckles 

German Silver Drinking Vessels 

Irish Silver 
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Under £15 

Antiquarius, London 
Ashburton, Devon 

Barrett Street Market, London 
Canterbury 
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Derby 

Hastings 

Ipswich 
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Marlborough Antiques Centre 
Richmond 

Sheffield 


Views & information 
Beginner's Impressions of 
Seliing at Auction 
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Size or Quality? 
Booming Americana 
Do Your Own Research 
Has Conservation Gone 
Too Far? 
Ins uring Antiques 
Insuring Your Collection 
Lighting a Collection 
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No Money, No Art 

Profile of an Auctioneer — 
Peter Wilson 

Sotheby's Annual Report 
Analysed 

Who Cares About the Arts? 


Wine 

Beyond Bordeaux 
Beyond Bordeaux Again 
Bubbly Alternatives 
Cheap Champagne 
Madeira 








(Quiz appears on page 82) 


1 Myths — true or false 

1. False Ingres was an indifferent vio- 
linist but he equated the nude female 
form with the violin. Un violon d’Ingres 
has become a figure of speech in French 
for a pet hobby, but there is no evidence 
whatsoever that Ingres played to his 
models. They just had to suffer, as far as 
we know, by staying still 

2. True Turner did do just this and the 
brilliant result can be seen in his Snow 
Storm: Steam-Boat off a Harbour's 

Mouth, pepularly known as Steamer in 

a Snowstorm, of 1842, in the Tate 
Gallery 

3. False Constable did often include a 
spot of red to serve as a visual focus in 
his compositions but this is by no means 
always true and it is certainly no sure 
way of identifying a work by him 

4. False This is a late 19th century 
legend, unsupported by evidence, to 
make up for the comparatively little we 
know of his life and character. While, 
like Rembrandt, he seems to have been 
very poor when he died, this was due 
more to bad management than bad liv- 
ing. There is certainly no sign of 
diminished powers as a painter - the 
reverse in fact, for some of his finest 
paintings were completed when he was 
over 80. 


2 Signatures 

1 James McNeill Whistler 1834-1903 

2 Aubrey Beardsley 1872-1898 

3 Henri de Toulouse-Lautrec 1844-1901 
4 Wassily Kandinsky 1866-1944 
5 Albrecht Diirer 1471-1528 
6 William Morris 1834-1896 
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Collage by A. Pigeon, Wandsworth 
1 Background: Seven a.m. by Edward 
Hopper, Hayward Gallery 1981 
2 Nude left: Seated Nude by Picasso, 
Hayward Gallery 1981 
3 House in window: House by a London 
Canal by Algernon Newton, Sheffield 
1980 
4 Dog: The Morning Walk by Gains- 
borough, Tate 1980 
5 Figure right: The Artist's Wife, Saskia 
by Rembrandt, Courtauld Institute Gal- 
leries 1981 


4 Early and late work 

The artist is Victor Pasmore (b. 1908); 
an eight-year gap separates his figura- 
tive painting The Quiet River: the 
Thames at Chiswick of 1943 in the Tate 
Gallery and his abstract Spiral Develop- 
ment of 1951, in the collection of the 
Arts Council of Great Britain. 


5 Cleaned and uncleaned 

Left - after; right — before. She was 
obviously prettified by a later dealer to 
make her sweeter, more agreeable and, 
of course, more saleable. 


6 Artists’ portraits of other artists 
This Study for a Portrait of Van Gogh, IV 
was painted in 1957 by Francis Bacon, 
the highly expressive contemporary 
British artist. It is, as its title implies, 
one of a series of paintings Bacon 
undertook on this theme, the inspira- 
tion for which was the famous Van 
Gogh self-portrait, The Painter on his 
Way to Work or the Road to Tarascon 
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(see below) of 1888 (formerly in the 
Kaiser-Friedrich Museum, Magdeburg, 
but destroyed during the war). 


7 Artists’ studios 

It is the studio of Sir Edwin Landseer 
(1802-1873). In this painting, in the 
National Portrait Gallery, by Ballantyne 
about 1865, Landseer is shown at work 
on the huge lions he was commissioned 
to sculpt for the base of Nelson’s Col- 
umn in Trafalgar Square. There is 
tragedy in the comedy too, for the 
worry and anxiety that the completion 
of this great commission brought Land- 
seer contributed in very large part to his 
physical and mental decline and finally 
to his death 

8 Artists’ self-portraits 

Gwen John (1876-1939), sister of the 
more famous Augustus John, painted 
this superb self-portrait, now in the 
collection of the National Portrait Gal- 
lery, about 1900. A painting like this 
makes one wonder why it has taken so 
long for her work to receive what is now 
equal and indeed, from some, greater 
recognition than her brother 


9 What's the myth? 

It shows the Roman Goddess of Love, 
Venus, with her son, Cupid, the God of 
Love, who is here complaining to his 
mother of having been stung by wild 
bees while stealing a honeycomb. She 
rebukes him, saying that he has 
inflicted wounds on others much more 
painful. It is, in other words, an allegory 
on the pains and pleasures, the sweet 
sting, of love. The various legends of 
Venus and Cupid were popular in 
Renaissance art as they provided a use- 
ful excuse for painting the nude. This 
distinctly erotic treatment of the subject 
is by the 16th century Southern German 
court artist Lucas Cranach (1472-1553), 
and hangs in the National Gallery, 
London. 


10 Saints and legends 

Adoration of the Kings 

Both painters came from the Low Coun- 
tries. The lower picture is the earlier of 
the two, being painted in the early 16th 
century by Jan Gossaert called Mabuse 
(d. 1532), while that above by Jan Bruegel 
1 (1568-1625), son of the famous Peiter 
Bruegel, was probably painted in the late 
16th century. Both pictures can be seen in 
the National Gallery, London. 














